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Tengu
Tengu is a multiline display typeface digitised 
and expanded from Gustavo Pardo Sarmiento 
Tangui (1973). An intricate wirelike framework 
creates an elegant yet futuristic font ideal for 
apparel, books, t-shirts and posters.
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RELEASED
2009 (v 1.0), 2022 (v 2.O)

DESIGNER
JONATHAN HILL

STYLES
1

CLASSIFICATION
MULTILINE DISPLAY

FORMAT
OTF, TTF, WOFF, WOFF 2, SVG, EOT

GLYPHS
419 PER FONT

OPENTYPE FEATURES
NUMERATORS
DENOMINATORS
SUPERSCRIPT
FRACTIONS 
STANDARD LIGATURES
EXTENDED LATIN

SUPPORTED LANGUAGES
AFRIKAANS, ALBANIAN, ASU, BASQUE, 
BEMBA, BENA, BOSNIAN, CATALAN, CHIGA, 
COLOGNIAN, CORNISH, CROATIAN, CZECH, 
DANISH, DUTCH, EMBU, ENGLISH, ESPERANTO, 
ESTONIAN, FAROESE, FILIPINO, FINNISH, 
FRENCH, FRIULIAN, GALICIAN, GANDA, 
GERMAN, GERMAN (SWITZERLAND), GUSII, 
HUNGARIAN, ICELANDIC, INARI SAMI, 
INDONESIAN, IRISH, ITALIAN, JOLA-FONYI, 
KABUVERDIANU, KALENJIN, KAMBA, KIKUYU, 
KINYARWANDA, LATVIAN, LITHUANIAN, 
LOW GERMAN, LOWER SORBIAN, LUO, 
LUXEMBOURGISH, LUYIA, MACHAME, 
MAKHUWA-MEETTO, MAKONDE, MALAGASY, 
MALAY, MALTESE, MANX, MAORI, MERU, 
MORISYEN, NORTH NDEBELE, NORTHERN 
SAMI, NORWEGIAN BOKMÅL, NORWEGIAN 
NYNORSK, NYANKOLE, OROMO, POLISH, 
PORTUGUESE, ROMANIAN, ROMANSH, 
ROMBO, RUNDI, RWA, SAMBURU, SANGO, 
SANGU, SCOTTISH GAELIC, SENA, SERBIAN 
(LATIN), SHAMBALA, SHONA, SLOVAK, 
SLOVENIAN, SOGA, SOMALI, SPANISH, SWAHILI, 
SWAHILI (CONGO–KINSHASA), SWEDISH, 
SWISS GERMAN, TAITA, TESO, TURKISH, UPPER 
SORBIAN, VUNJO, WALSER, WELSH, WESTERN 
FRISIAN, ZULU
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https://thenorthernblock.co.uk/fonts/p/tengu
https://thenorthernblock.co.uk/
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TENGU 36/38

Apart from its intrinsic value as 
a remarkable survival of an an-
cient and astonishingly beauti-
ful work of art, the manuscript 
displays a unique combination 
of artistic styles that reflects 
a crucial period in England’s 
history. Christianity first came 
to Britain under the Romans, 
but subsequent waves of inva-
sion by non-Christian Saxons, 
Angles, and Vikings drove the 
faith to the fringes of the British 
Isles. The country was grad-
ually re-converted from 597, 
after St Augustine arrived from 
Rome to convert the pagan 

https://thenorthernblock.co.uk/
http://www.thenorthernblock.co.uk
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TENGU 24/26

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly 
beautiful work of art, the manuscript displays 
a unique combination of artistic styles that 
reflects a crucial period in England’s history. 
Christianity first came to Britain under the 
Romans, but subsequent waves of invasion 
by non-Christian Saxons, Angles, and Vi-
kings drove the faith to the fringes of the Brit-
ish Isles. The country was gradually re-con-
verted from 597, after St Augustine arrived 

TENGU 30/32

Apart from its intrinsic value as  
a remarkable survival of an ancient 
and astonishingly beautiful work 
of art, the manuscript displays a 
unique combination of artistic styles 
that reflects a crucial period in Eng-
land’s history. Christianity first came 
to Britain under the Romans, but 
subsequent waves of invasion by 

https://thenorthernblock.co.uk/
http://www.thenorthernblock.co.uk
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TENGU 18/21

Apart from its intrinsic value as a remarkable survival of an 
ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that 
reflects a crucial period in England’s history. Christianity first 
came to Britain under the Romans, but subsequent waves 
of invasion by non-Christian Saxons, Angles, and Vikings 
drove the faith to the fringes of the British Isles. The country  
was gradually re-converted from 597, after St Augustine  
arrived from Rome to convert the pagan ‘Angles into angels’.  

TENGU 12/15

Apart from its intrinsic value as a remarkable survival of an ancient and astoni           shin gly beau-
tiful work of art, the manuscript displays a unique com   bination of artistic sty  les that reflects 
a crucial period in England’s history. Christianity first came to Britain under the Romans, 
but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drove the 
faith to the fringes of the British Isles. The country was gradually re-converted from 597, 
after St Augustine arrived from Rome to convert the pagan ‘Angles into angels’. Religious 
differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were 
settled at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon 
elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified 
artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries. 
The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness’ 
— a spirit of consolidated by the Venerable Bede, the historian monk, in his ‘History of the 

TENGU 15/18

Apart from its intrinsic value as a remarkable survival of an ancient and 
astonishingly beautiful work of art, the manuscript displays a unique 
combination of artistic styles that reflects a crucial period in England’s 
history. Christianity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles, and Vikings 
drove the faith to the fringes of the British Isles. The country was grad-
ually re-converted from 597, after St Augustine arrived from Rome to 
convert the pagan ‘Angles into angels’. Religious differences between 
the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were  
settled at the Synod of Whitby in 664. In the manuscript, native Celtic 

https://thenorthernblock.co.uk/
http://www.thenorthernblock.co.uk
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UPPERCASE 

ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWERCASE 

abcdefghijklmnopqrstuvwxyz

ACCENTED UPPERCASE

� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � �
 

ACCENTED LOWERCASE

� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � �  

PUNCTUATION  

. , � � � � � � � � � � � � � � � ( ) � � � � - � � — � � � � � ‘ ’ � � � � � � � � � � � �

CURRENCY, MATH & SYMBOLS

� � � � � � � � � � � � � � � � � � � � � � � � � � � � �

DEFAULT FIGURES 

0123456789

NUMERATORS & DENOMINATORS 

N0123456789  N0123456789

SUPERSCRIPT

N¹²³

FRACTIONS

� � � � � � � � � 

STANDARD LIGATURES

fi fl 

FULL GLYPH SET AND OPENTYPE FEATURES

https://thenorthernblock.co.uk/
http://www.thenorthernblock.co.uk
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OPENTYPE FEATURES DEACTIVATED OPENTYPE FEATURES ACTIVATED

DEFAULT FIGURES

Artwork dated� 1861�1875

NUMERATORS

X987 � Y654 � Z321 � A0

DENOMINATORS

X987 � Y654 � Z321 � A0

SUPERSCRIPT

Reference Article 123

FRACTIONS

1�2 Cup  �  1�4 Mile

STANDARD LIGATURES

fluffiest fields flourishing

DEFAULT FIGURES

Artwork dated� 1861�1875

NUMERATORS

X987 � Y654 � Z321 � A0

DENOMINATORS

X987 � Y654 � Z321 � A0

SUPERSCRIPT

Reference Article ¹²³

FRACTIONS

� Cup  �  � Mile

STANDARD LIGATURES

fluffiest fields flourishing

https://thenorthernblock.co.uk/
http://www.thenorthernblock.co.uk
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SUPPORTED LANGUAGES
AFRIKAANS, ALBANIAN, ASU, BASQUE, BEMBA, BENA, BOSNIAN, 
CATALAN, CHIGA, COLOGNIAN, CORNISH, CROATIAN, CZECH, 
DANISH, DUTCH, EMBU, ENGLISH, ESPERANTO, ESTONIAN, FAROESE, 
FILIPINO, FINNISH, FRENCH, FRIULIAN, GALICIAN, GANDA, GERMAN, 
GERMAN (SWITZERLAND), GUSII, HUNGARIAN, ICELANDIC, INARI 
SAMI, INDONESIAN, IRISH, ITALIAN, JOLA-FONYI, KABUVERDIANU, 
KALENJIN, KAMBA, KIKUYU, KINYARWANDA, LATVIAN, LITHUANIAN, 
LOW GERMAN, LOWER SORBIAN, LUO, LUXEMBOURGISH, LUYIA, 
MACHAME, MAKHUWA-MEETTO, MAKONDE, MALAGASY, MALAY, 
MALTESE, MANX, MAORI, MERU, MORISYEN, NORTH NDEBELE, 
NORTHERN SAMI, NORWEGIAN BOKMÅL, NORWEGIAN NYNORSK, 
NYANKOLE, OROMO, POLISH, PORTUGUESE, ROMANIAN, ROMANSH, 
ROMBO, RUNDI, RWA, SAMBURU, SANGO, SANGU, SCOTTISH GAELIC, 
SENA, SERBIAN (LATIN), SHAMBALA, SHONA, SLOVAK, SLOVENIAN, 
SOGA, SOMALI, SPANISH, SWAHILI, SWAHILI (CONGO–KINSHASA), 
SWEDISH, SWISS GERMAN, TAITA, TESO, TURKISH, UPPER SORBIAN, 
VUNJO, WALSER, WELSH, WESTERN FRISIAN, ZULU

© THE NORTHERN BLOCK 2022
TENGU™ IS A TRADEMARK OF THE NORTHERN BLOCK LTD.
COMPANY REG NUMBER 08170670.

LICENSING
WWW.THENORTHERNBLOCK.CO.UK/LICENSING

FULL EULA LICENSE
WWW.THENORTHERNBLOCK.CO.UK/STANDARD-LICENSE-AGREEMENT

RELEASED
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DESIGNER
JONATHAN HILL

FOUNDRY
THE NORTHERN BLOCK LTD

FORMATS
OTF, TTF, WOFF, WOFF 2, SVG, EOT

COMPLETE FAMILY
TENGU

CONTACT
THE NORTHERN BLOCK
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CORBRIDGE
NORTHUMBERLAND
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UNITED KINGDOM

EMAIL
INFO@THENORTHERNBLOCK.CO.UK

WEB
WWW.THENORTHERNBLOCK.CO.UK
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